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Seasonds greetings and best wi

Moo TS TeeRE LETTER FROM THE PRESIDENT

Attingham Scholar.

2-3 Whether your introduction to Attingham came decades ago, or your ! |
Report first experience was as a member of the 2013 Summer School, you can it
look with pride at what the American Friends of Attingham continue to , wk l £
Upcoming Progran 4 accomplish on behalf of our alumni. Within this newsletter you will find i ——

details of all that has happened in the second half of this year and |
think you will agree: we've been busy!

Alumni News 5
At the same time, we never forget that our core mission is to field the
Recent Events 6-7 strongest possible candidates for the programs of the Attingham Trust
and to work to find the scholarship funding necessary to allow us to
continue our policy of accepting applicants on a need -blind basis.
2014 Attingham Through our Board and other committed alumni volunteers we are
Application Deadlines working toward three different strategic initiatives, each of which is
essential to our long  -term success. We seek to have more events out-
The London House Course side of New York City, including those organized by alumni themselves, in recognition of the fact
April 2228, 2014 that we are spread nation -wide. Page 6 has details of an alumnus -arranged Attingham event

featuring a speaker in Boston and we are eager to have similar programs in other areas.

Due January 10, 2014
We also recognize the great value of our most recent alumni but understand that career demands

and other limitations may prevent them from traveling to distant events or otherwise participat-
StUdY Prc_Jgramme_ ing in some of our traditional activities. Craig Hanson 0699; S PhadabreedtolRadS 06 1 2
Th_e Historic House in ) a new task force which will explore ways to better connect with younger alumni through social
Belgium: Flanders, Wallonia  media, events tied to conferences and other means.
and Brussels

J 1119 2014 Lastly, knowing that the building of our endowment is key to long -term financial stability, we
—— 9 continue to reach out to those in a position to help in that regard. This is particularly true with
Due January 25, 2014 members of our Phelps Warren Society, who have made commitments to the AFA under wills,
trusts or other estate planning instruments. We are grateful to all who give us support, but spe-
The 63rd Attingham cial thanks are due to those whose long -term generosity will help to assure our success for dec-
Summer School ades to come.
July 421, 2014 We have had a terrific year, and | thank all who have been a part of it.

Due January 31, 2014 8Clo Tepper, 611; SP 604, 0607, 610, 0613

Royal Collection Studies
August 3iSeptember 9, 2014

Due February 15,2014 | ETTER FROM ENGLAND

Applications and scholarship A Ri gorous and demanding, this new course is an excell ¢
information available online: hi ghly recom@Geihldeémn . Donal dson ,gidisgconse@eor 6 9 8

www.americanfriendsofattinghamsrg encour agi ng comment from one of the schol-aaysourseho at
6French Ei-Génteny hStudi esd6, organised in partnership w
tober. Colleen was the only conservator among the group of fifteen members (maximum number)

who mostly came from museums or the auction house in the US and UK, Australia, Germany and

Switzerland. The benefit she gained from the various workshops sessions we hope will attract

more conservators in future as their experience and practical knowledge always adds greatly to

the discussions around the objects. Please keep an eye on the website (www.attinghamtrust.org)

if we decide to hold a similar course next year.
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Plans are already well a  -head for 2014. Giles Waterfield, collaborating with Sarah Nichols , will once
again be directing the London House Course in April, a programme last held in 2010 and being

repeated by popular request. The Study Programme (June) will be heading for Belgium in the

100th year of the outbreak of the Great War where many private houses will be visited that are

largely unknown. The final week of the Summer School (July) will be in Gloucestershire, a county with many highlights includi ng the
great collections at Badminton and, last but not least, Royal Collection Studies is making good progress for September. Pleas een-
courage members to apply. If | may paraphrase Lord Kitchener: Attingham needs you!

& Annabel Westman, Executive Director, The Attingham Trust
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IMPRESSIONS FROM THE 62ND ATTINGHAM SUMMER SCHOOL
BY MoNICA OBNISKI 0 1, ART INSTITUTE OF CHICAGO

(NEwW YORK COMMUNITY TRUST/E DWARD MAVERICK FUND SCHOLAR)

I love things. My main motivation for becoming a curator was to have the

ability to interact with objects & to be able to study and research them,
- install them, learn from them. To have the opportunity to look at extraor-

dinary and beautiful collections, houses, and gardens for 18 days with the Attingham Sum-

mer School was a privilege unlike any known to our profession. Now, the question is how will

all of that looking translate into a tangible good in service of my job, as Assistant Curator of

American Decorative Arts?

The short answer isévery easily! The first ti me
school at the Bard Graduate Center, where everyone had the utmost respect for the course

(and recommended going on it!) Over the years at the Metropolitan Museum and now at the

Art Institute, colleagues have encouraged me to apply. In fact, so many colleagues from mu-

seums across America have shared their Attingham experience with me, and the conclusion is

always the same odi t wi ||l change your |ife. o Now, this
not wish to make light of it, but everyone was right & itis universally accepted that Attingham

is, as a total, immersive, awe -inspiring course, life  -changing. So, let me share just a few of

t hese-cihlainfgei ngo I mpressions of the Summer School

It goes without saying, although | still feel the need to reinforce this point, that the best
learning is done by looking and experiencing in person; this is the real virtue of the Atting-
ham course. We had the phenomenological experience of walking up the great stairs (in si-
lence) at Hardwick Hall, a house of Elizabethan splendor and an emphatic status symbol, and
it was awe -inspiring; we could almost replicate the experience of a visitor to Bess of Hard-

wi ck6s chamber. The other great architectural ad ﬁ N : YA ’b

Abbey. The visceral response to walking through the underground service areas was palpable
(particularly given the great narratives told

nadesod (to | oosely borrow Le Corbusierds termino
elicited by the architecture of grandeur. |

Y
s

One almost does not need to expound upon the virtues of visiting Chatsworth, a constantly

evolving country house with collections that rival the great royal collections.

Beyond the unfettered access to the public rooms and the privilege of visit-

ing the Dukeds private apartment (Paul

Old Masters and contemporary art was a revelation!), the extreme pleasure

was being able to handle great works of silver and ceramics. As a curator of

American material, | relish the opportunity to examine the European models

from which our American craftsmen work. It was these hands -on seminars

that are most directly applicable to my work, as | took notes and photo-

graphs of construction methods, marks, and decorative vocabularies to re-

|l ate these works to the Art Instituteds

In addition to the traditional great collections (such as those at Chats-
worth), some collections were revelatory because of their unexpected na-

ture. The surrealist collection of Edward James & particularly the two lobster
telephones and the Mae West sofa 0 are an incredible delight (and interest-
ing to contemplate an avant -garde collector within the context of the great
English country estate). Another example of this was the abundance of
scagliola (in architectural elements and furnishings); | was unfamiliar with
this method of furniture production, and now | under st a
course, the premise of replicating marble (and other expensive, precious stones) was not a new concept (and,

as a cognate, faux -painting has been a reliable way of decorating in an aspirational manner in America). One

of the most transcendent experiences was viewing the carvings by the great (yet unknown to me) Grinling

Gibbons. Dutch -trained Gibbons created unparalleled carvings at Petworth (and the Turners juxtaposed with

the carvings are a most evocative choice). | look forward to comparing carving of this quality with American

carving for years to come. Another very tangible example is the use of Chinese wallpaper in so many of the houses (Chatsworth , Broughton
Castle, and Cobham Hall to cite a few examples); this kind of chinoiserie was also prevalent in the states, and it was wonder ful to see so
many excellent examples (for future use).

The major impression that | am left with was the conversation between the contemporary and the historical. From our initial d ays at West
Dean (in which the complex collection of surrealist material was tucked away in the private spaces above the ground floor) to the already
mentioned interplay of collections in the private apartments at Chatsworth, it seems that in order to make historical collect ions relevant,
stewards are inviting in contemporary art as a way to attract new audiences. This was quite unsuccessfully done at Kedleston Hall, where an
exhibition was not integrated into the Adam fabric. However, at Chatsworth, in the public spaces, contemporary ceramics (like th ose by Ai
Weiwei and Emmanuel Cooper) are harmoniously integrated alongside Chinese export and Dutch delft. It is this type of adventur ous pairing
that is inspiring for me, as a young curator, to process and apply to my own work, which brings me to a general note about th e levels of ex-
pertise displayed during the course. | worried that as a young curator, | would not be able to contribute to conversations wi th esteemed col-
leagues on the course. But this was the beauty of Attingham 0 part of the experience means having extemporaneous conversations pro voked
by architecture or objects and the amazing thing is that everyone contributes (and gets so much out of the conversations). Th ere is some-
thing magical that happens when everyone communes through the act of looking 0 ideas that spark conversations that turn into deepl y mean-

ingful meditations.

And, of course, these thoughts are just impressions. The real lessons will manifest themselves after years of percolating in my mind. | feel so
incredibly fortunate to have been able to attend the course and go on this journey because these memories and experiences wil | 1 ast forever.
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STuDY PROGRAMME. THE NORFOLK COUNTRY HOUSE

Our very well timed visit to Houghton allowed us to experience a rare treat: Hough-

ton as it was originally seen over 230 years ago. Houghton: Revisited  gave us the

unique chance to understand the complete visual program created by Sir Robert

Walpole. As was seen at the many homes visited during the Attingham Study Pro-

gramme, it is rare to experience a house so untouched by time and multiple renova-

tions. But, Houghton at this moment, with the exhibition in place, gives the student

the rare snapshot of a grand eighteenth -century country house. The paintings, re-

stored to their original pl acement reinforced Walpoleds pr
grandest manner possible and allowed us to experience the original splendor of the house.

Prior to the Attingham Study Programme, | had never experienced a William Kent interior and Houghton stands as

such a complete example of Kentds artistic abilities. Moving from one space
artistic virtuosity. But equally, just as Kentodés artistic tou rywhe
derstanding of fine art, and interior refinement, along with motifs of self -aggrandizement, were repeated multiple 5 e
times. —
o P
There is no better way to understand a subject than to see the object in person and study on -site with leading ex- g 4
perts, which was had at Attingham. The first -hand knowledge gained from this experience will be immediately put to v iy
use at the Los Angeles County Museum of Art, where | work as a museum educator. | am currently working on a new e | | ij [
multimedia tour stop on the art of the country house, and will soon write content and deliver a gallery course and ‘ =
gallery tour/discussion on the same subject. The Attingham Study Programme was truly a life -changing experience
and one that | could have never realized without receiving The American Friends of Attingham Scholarship.
O Amber Smi t h,, PWIR Progtaths Coordinator, Education & Public Programs, LACMA ( AFA Scholar)

RoyYyAL COLLECTIONS STUDIES

What can you accomplish in ten days? In the case of the Royal Collection Studies, this question can
be quantified into eleven monarchs, eight palaces, thirty lectures, and nearly fifty new colleagues
and friends. But these numbers need translation in order to appreciate their true meaning. The
Summer School is an experience that is both transformative and life affirming. The course requires
each person to pull from what he or she has learned previously in order to take intellectual leaps
into the complex collecting practices of the British Royal Family. Personally, | found that the Royal
Collection Studies provided me the opportunity to better appreciate how collections represent a
nation with esteemed colleagues and to explore this issue within a British context.

As a doctoral candidate at Boston University in the United States, | was already well versed in dis-

cussions on public and private spaces, the relationship between architecture and landscape and the purpose of gift giving

in a diplomatic sense. However, these discussions were always within the framework of a representational republican
form of government. At the Royal Collection Studies, each of these topics grew in complexity, leading to more theoretical
discussions as well as concrete examples of these ideas. For instance, the role of dining equipage, growing in both com-
plexity and scale during the early -nineteenth century, opens ideas of how to create aesthetic consistency as the Royal
Family continued to purchase silver pieces. In the case of King George IV, you gild the whole collection!

6 Caroline Ril ey 0Dbctoral CRr@i8atepHis®ry of Art & Architecture Department, Boston University
(Paula Madden Scholar and Judith Hernstadt Scholar)

FRENCH EIGHTEENTH -CENTURY STUDIES

As would be expected, the new course organized by The Attingham Trust on behalf of

the Wallace Collection was awesome, exceptional in all details, and exhilarating in
information presented in lectures and gallery talks by the Wallace Director, Keepers,
Conservator, and other specialists. The 15 participants were able to examine the
superb collection of French eighteenth -century art close at hand, with the conserva-
tor opening furniture drawers, examining marquetry, analyzing materials, and the
keepers bringing out masterpieces from cases for us to study. Imagine having the

worl dés top scholars and connoisseurs in this field as your tutors!

In addition, we had a day at Waddesdon Manor to study its extraordinary collection of furniture, drawings, and textiles colle cte d by the aris-
tocratic Baron Ferdinand de Rothschild. Each day concluded widrlharom. recepti on
O Merribell Parsons 0669; TW ,&uréar of BuPopedr0Seulpturie &nfl DetdtaBive Arts, San Antonio Museum of Art

Attingham Trust 2013 Courses , Image Credits (Clockwise), Page 1 : Houghton Hall cabinet, with curator Dr. Thierry Morel, courtesy of

Mary Riley Smith, SW 608; SP 613; Pet worth grounds an dPadgea2r :rahQriginal Hhudwork by, cour't
Chuck Fischer 613 (painting inspired by Summer School 2013, featurimg West

Broughton Castle); all Summer School photos courtesy of Justin Gare (b) gardens at West Dean, c) silver collection at Chatswo rth, d) class

photo at Sissinghurst, and d) Monica Obinski at Sissinghurst); Page 3: Study Programme, photos courtesy of Mary Riley Smith (a) Blick-

ling Hall exterior, b) landscape paintings at Holkham Hall, c) collection of taxidermy birds at Sheringham Hall; Royal Collections Studies,
photos courtesy of William Strafford, RCS 613 (a) The Long Wal k, )KMdnsindtanor Gr e
Pal ace, suit of armour made for Henry, Prince of Wales, by the Ragiladintder mour i

Kingds Gallery); FCepturycStudids i ghotbseceuriesyhof Kate Morgan, Attingham Trust.




